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Sebast ian  S e m i n a r i a n  R e p o r t s . . .  U N I T Y  

( E d i t o r s '  N o t e :  I t  w i l l  b e  o b s e r v e d  t h a t  T h i s  w e e k s  c o l u m n  o n  u n i t y  i s  g i v e n  
S a m ' s  b r o t h e r ,  S e b a s t i a n ,  h a s  w r i t t e n  o v e r  t o  t h e  I n t e r - S e m i n a r y  M o v e m e n t  
t h i s  w e e k ' s  c o l u m n .  S e b a s t i a n  w i l l  c o n -  C h a i r m a n ,  H a n k  M a e r t e n s ,  f o r  a  r e p o r t  
t i n u e  t h e  c o l u m n  o r i g i n a t e d  b y  S a m  p r o -  o n  t h e  f i r s t  o f  t h e  s e r i e s  o f  s e m i n a r y  
b a b l y  f o r  t h e  r e m a i n d e r  o f  t h e  y e a r . )  e x c h a n g e s  i n  w h i c h  w e  a r e  p a r t i c i p a t i n g .  

H e r e  i s  a  f i n e  o p p o r t u n i t y  t o  l e a r n  
T H E  P A S T O R ' S  R E A D I N G  -  P A R T  I I  w h a t  e c u m e n i c i t y  i n v o l v e s ;  I  h e a r t i l y  

c o m m e n d  t h i s  e f f o r t .  G . W .  
I n  t h e  S y s t e m a t i c  D i s c i p l i n e  -

D o g m a t i c s  L a s t  T h u r s d a y ,  s i x  s e m i n a r i a n s  a n d  o n e  
( M a n y  t h a n k s  t o  P r o f e s s o r  H e i n e c k e n  f o r  p r o f e s s o r  f r o m  W e s t m i n s t e r  S e m i n a r y  
t h e  i n f o r m a t i o n  p r e s e n t e d  i n  t h i s  c o l -  g o t  t o g e t h e r  w i t h  s i x  M t .  A i r y  m e n  a n d  
u m n . )  D r .  R e u m a n n  f o r  w h a t  a p p e a r e d  t o  b e  a  

I n  t h i s  a r t i c l e  n o  c o m p l e t e  b i b l i o g r a -  r a t h e r  q u i e t  a f t e r  d i n n e r  d i s c u s s i o n ,  
p h y  w i l l  b e  g i v e n  i n  a s  m u c h  a s  m o s t  o f  A f t e r  a  f e w  q u e s t i o n s  f o r  " f e e l i n g  t h e  
t h e  p u b l i c a t i o n s  d i s c u s s e d  a r e  o n  t h e  n i g h t  a i r " ,  w e r e  t o s s e d  o u t ,  t h e  m a s k s  
b i b l i o g r a p h y  d i s t r i b u t e d  b y  t h e  D e p a r t -  c a m e  o f f  a n d  D r .  R e u m a n n  w a s  a s k e d ,  
m e n t  o f  S y s t e m a t i c  T h e o l o g y .  M i d d l e r s  " W h a t  h e  t h o u g h t  a b o u t  B u l t m a n n  a n d  '  d e -
a n d  S e n i o r s  a l r e a d y  h a v e  c o p i e s ;  J u n i o r s  m y t h o l o g i z a t i o n '  ? "  T h o u g h  o u r  t h e o l o g -
w i l l  r e c e i v e  c o n i e s  a t  t h e  b e g i n n i n g  o f  i c a l  p o s i t i o n s  s e e m e d  t o  c r e a t e  a  
t h e  t h i r d  q u a r t e r .  c h a s m  t o o  w i d e  t o  s p a n ,  w e  s t i l l  h a d  a  

B o o k s  -  S e e  e s p e c i a l l y  p a g e s  3  &  4  o f  u n i t y ,  a  u n i t y  u n d e r  o u r  h e a d ,  h r i s t ,  
t h e  S y s t e m a t i c  T h e o l o g y  B i b l i o g r a p h y .  W e  c a n n o t  s p e a k  o f  t h e  C h u r c h  w i t h o u t  
P a r t i c u l a r l y  r e c o m m e n d e d  f o r  1 7 t h  c e n t -  r e c o g n i z i n g  a  b a s i c  u n i t y .  I  a m  t h e  
u r y  o r t h o d o x y  i s  H .  S c h m i d ' s  D o c t r i n a l  v i n e  a n d  y e  a r e  t h e  b r a n c h e s . '  
T h e o l o g y  o f  t  h e  E v a n g e l  i c a l  L u t h e r a n  D u r i n g  t h e  n e x t  t w o  m o n t h s ,  w e  w i l l  
C h u r c h . A l s o  i n  t h e  h i s t o r i c a l  v e i n  r e a d  p a r t i c i p a t e  i n  s e v e r a l  d i n n e r  e x c h a n g e s  
i n  t h e  w o r k s  u n d e r  H . E .  J a c o b s ,  F . A . O .  w i t h  s e m i n a r i e s  o f  d i f f e r i n g  t h e o l o g -
P i e p e r  ( M o .  S y n o d ) ,  J . T .  M u e l l e r ,  a n d  i c a l  p o s i t i o n s .  T h e  c o n i n g  m e e t i n g s  
J .  S t u m p  ( U L C A ) .  w i l l  b e  a  t i m e  f o r  r e - e x a m i n i n g  o u r  

F o r  c u r r e n t  s u r v e y  w o r k s  t h e  w r i t i n g  o f  f a i t h  -  a  r e - e x a m i n a t i o n  n o t  t o  j u s t i f y  
C .  A u l & n ,  E .  B r u n n e r ,  a n d  K .  B a r t h  i s  o u r  d i f f e r e n c e s ,  b u t  t o  j u s t i f y ^  o u r  
I m p o r t a n t .  N o t e  a l s o  O t t o  W e b e r ' s  s u n -  s e l v e s  a s  C h r i s t i a n s  o ^  o n e  c a t h o l i c  
i a r y  o f  B a r t h ' s  p o i n t  o f  v i e w  i n  K a r l  a n d  a p o s t o l i c  C h u r c h .  H o n e s t y  d e m a n d s  
j & r t h ' s  C h u r c h  D o g m a t i c s .  N o t  l i s t e d  i n  t h a t  w e  h e a r  w h a t  o u r  f e l l o w  C h r i s t i a n -
- h i s  s e c t i o n  o f  t h e  b i b l i o g r a p h y  b u t  r e -  h a v e  t o  s a y .  _  _  
c o m m e n d e d  a r e  B r u n n e r ' s  t h r e e  v o l u m e s  T h e r e  i s  n o  s a c r e d n e s s  i n  d i s u n i t y ;  
° I  D o g m a t i c s .  T h e  M e d i a t o r ,  a n d  M a n  i n  s h o u l d  n e v e r  b e  g i v e n  p r i o r i t y .  T h i s  ^  
C . T H P . i J ' 0  F o r  t h o s e  w h o  a r e  p r e p a r e d  p h i l -  d o e s  n o t  m e a n  w e  o u g h t  t c  f a i l  i n  p r ^  
e t h i c a l l y ,  a n d  a r e  i n t e r e s t e d  i n  t h e  c l a i m i n g  o u r  L u t h e r a n  h e r i t a g e ,  f o r  
r e l a t i o n s h i p  o f  p h i l o s o p h y  a n d  t h e o l o g y  o n l y  i n  s o  d o i n g  c a n  w e  a d d  r i c  y  o  
the works of Tillich are suggest .. . "the body". But it does mean that OUT 
u t h e r  g e n e r a l  w o r k s  w o r t h  m e n t i o n i n g  a r e  d i v e r s i t y  s h o u l d  b e  d c r i i a d  s u c h  p r i o r . . - , ,  
" h o s e  o f  W h a l e ,  D e W o l f ,  K e b e r l y ' s  Q u e s t  - n s  W o t f l d  S e p a r a t e  u s  f r o m  t h e  h e a d  
£ c r  H o l i n e s s ,  a r . d  P r i n t e r ' s  A  N e w  D o g -  ' u n d e r  w h i c h  w e  a l l  - r e c e i v e " h o u r l s h m e r .  .  
IT1 tics - C o m p l e t e .  •  1 1  
( C o n t i n u e d  p a g e  4 ,  c o l u m n  1 . )  F . H .  T h r e e  w r o n g s  m a k e  a  r i g h t .  
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REVIEWING THE CREATIVE ARTS 

Daughter cf Silence by Morris L.V.'est 

(William Morrow 5c Co., 03#95.) 

The new novel by Morris L. 'est, has ̂ 
also been written as a play. When reac-
ing the book, one wonders if he has 
not picked up the script by mistake. 
The author of the highly-praised best
seller, The_ Devil's Advocate, has writ
ten an exciting, melodramatic story 
which is blemished with several theat
rical devices. The devices do notjsnoth-

-er the power of the story, but they 
do persist ar.noyir.gly throughout the 
length of the novel. The first of these 
is the dialogue. The speeches of the 
characters show much cleverness and 
care on the part of the author, out 
they are too epigrammatic, too forceful 
for a long narrative. In the courtroom 
scenes the speeches are dramatic and 
effective, tut in the many romantic and 
philosophical conversations they appear 
to be just what they are: speeches. A 
second flaw is the author's ultra-onr.is-
cent commentary. His exposition reads 
like the stage directions of Shaw or 
Miller: perceptive and entertaining in 
itself but leaving very little to the 
reader's imagination. 
Aside from these annoyances, Daughter 
Silence is as compelling a stcry as 

its far.ed predecessor. The book begins 
with the arrival of a young girl, Anna 
Albertini, at a sleepy little Italian 
village. Then, the ex-resident of the 
town shatters the peace by gunning down 
the mayor. The girl follows this by 
turning herself over to the police. A 
young, inexperienced attorney decides 
;o defend the mentally disturbed girl. 
Carlo Rier.zi is a man with enough pro
blems of his own; he takes the challeng 
ing case to prove his salt to his un
faithful wife and his father-in-law, a 
master counselor. 
The fascinating, inquisitional trial 
is an excellebt example of courtroom 
drama'it is certainly more suspenseful 
than what one rir.ds in a Perry Mason 
thriller). The defer.dent is indifferent 
tc the procedings, but Rienzi places 
"1 his strength in his work. He first 
v ..tir.ued page 4, column 2 .) 

Gidoon : A Belated Response 

This is a belated answer to the review
er's impressions cf the play Gideon, 
now successful on Broadway. Although 
the review admitted the existence ol im
portant theological issues in this play 
it does not tell us exactly what the 
author, Paddy Chayesfsky, is trying to 
say. Let me make an attempt P. ~ clarifi

cation. 
I can see only two possit interpre
tations, due to the confuting denoue
ment in the last scenes, hirst, Chay-
efsky may have been taking issue with 
an Old Testament picture of God, viz. 
God as the Lord who demands complete 
obedience from His creatures. God is 
the Lord, not man! It is He who acts, 
wills, does things. God demands man's 
complete respect, worship, and - ccn-
secuently - all the glory. Gideon re
jects God because he cannot fully love 
such a God. He cannot be completely 
obedient to God's commands and wants 
some of the credit as God's servant. 
-Perhaps Chayefsky wants to say that 
God must be seen as the one who is the 
Lord, and more particularly, as the 
Lord who shows mercy, seeking and for
giving His creatures. To put it in the 
terminology of existential theology, 
Chayefskys message may be that man's 
true freedom and selfhood come only 
through obedience to a just but forgiv
ing God. If this i_s his message, the 
playwright never clues us in during the 
course of the play in any direct way. 
On the other hand, Chayefsky appears 
to present the Biblical world-view of 
Gcd as the Lord of History, only to re
ject this as a possibility. Fantastic 
though this sounds, this is exactly 
what I think he has done. The Biblical 

-world of Gideon has been beautifully 
recreated. God acts for Israel, and 
Gideon is His servant. But in the end 
Gideon rebels and rejects God's lord
ship. He cannot give God all the glory-
only another deity could do that! 
Chayefsky seems to be setting forth a 
form of humanism. Men will act and 
make their decisions and live their 
lives on their own terns, their own 
strength. Men will have their own humar 
(Continued na^e 4 . column 2 
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p e a r  3 i r 3 :  
T h e  S e m i n a r i a n  r e c e n t l y  p u b l i s h e d  a n  

e d i t o r i a l  o n  C h a p e l  a t t e n d a n c e  w h i c h  
b r o u g h t  f o r t h  t h e  s a r c a s t i c  l e t t e r  i n  
t h e  l a s t  i s s u e .  P e r h a p s  b o t h  t h e  e d 
i t o r i a l  a n d  t h e  l e t t e r  w e r e  d e a l i n g  
w i t h  s y m p t o m s  r a t h e r  t h a n  t h e  d i s e a s e .  
C o u l d  n o t  t h e  d i s e a s e  b e  a  l a c k  o f  s e r 
i o u s n e s s  a b o u t  o u r  c a l l i n g  a n d  e s p 
e c i a l l y  a b o u t  o u r  w i t n e s s ?  M a y  w e  n o t  
b e  l i v i n g  i n  a  s t a t e  o f  f r a c t i o n a l  
c o m m i t m e n t  t o  o u r  L o r d ?  C a n  w e  b e  o n e -
t e n t h  o r  o n e - h a l f  c o m m i t t e d  t o  H i m  a n d  
b e  j u s t i f i e d  b y  o u r  f a i t h ?  T h e r e  a r e  
m a n y  i d i c a t i o n s  t h a t  w e  t h i n k  s o ,  o f  
w h i c h  t h e  a t t e n d a n c e  a t  C h a p e l  i s  o n l y  
o n e ,  a n d  p e r h a p s  n o t  t h e  m o s t  i m p o r t a n t  
o n e .  

I f  i t  i s  h e l d  t h a t  a l l  w e  n e e d  t o  a c 
c o m p l i s h  h e r e  i s  t o  l e a r n  h o w  t o  p r e a c h  
a  s c h o l a r l y  s e r m o n  w i t h i n  t h e  d o c t r i n a l  
l i m i t s  o f  t h e  H o o k  o f  C o n c o r d ,  t o  a d 
m i n i s t e r  t h e  S a c r a m e n t s  w i t h  a  f i t t i n g  
d i g n i t y ,  a n d  t o  r e a d  t h e  s e r v i c e  w i t h  
s o m e  d e g r e e  o f  i m p r e s s i v e n e s s ,  t h e n  
w e  c a n n o t  b e  c h a r g e d  w i t h  a  l a c k  o f  
s e r i o u s n e s s .  B u t  i f  o u r  t r a i n i n g  i s  
h e l d  t o  i n c l u d e  t h e  d e v e l o p m e n t  o f  a  
m a n n e r  o f  l i f e  w h i c h  w i l l  , f , e  a  w i t n e s s  
t o  t h e  p o w e r  o f  G o d  i n  u s ,  t h e n  p e r h a p s  
w e  a r e  a l l  g u i l t y  o f  f r i v o l i t y .  I t  i s  
p o s s i b l y  u n f o r t u n a t e  t h a t  p i e t i s m  i s  a n  
e p i t h e t  a m o n g  u s ,  f o r  t h e  i n f e r e n c e  
i s  f r e q u e n t l y  d r a w n  t h a t  a n y  a t t e m p t  t o  
' . a k e  t h e  m o r a l  a n d  e t h i c a l  p r e o e p t s  o f  
t h e  S c r i p t u r e s  s e r i o u s l y  i s  u n w o r t h y  
o f  L u t h e r a n s .  
I t  i s  s o  e a s y  t o  u s e  t h e  d o c t r i n e  o f  

C h r i s t i a n  f r e e d o m  t o  j u s t i f y  m y  o w n  
d e s i r e s !  B u t  r . o  m a t t e r  h o w  h a r d  I  t r y  

c a n n o t  a v o i d  t h e  f r e q u e n t  s t a t e m e n t s  
o f  o u r  L o r d  w h i c h  d e m a n d  a l l  o f  m e  f o r  
- l i s  s e r v i c e  n o r  t h o s e  s t a t e m e n t s  i n  
' • ' h i c h  H e  s a y s ,  " I f  y c u  l o v e  m e  y o u  w i l l  

- - - Y  m y  c o m m a n d s . "  W h e n  a n  a r g u m e n t  
' •  t  t h e s e  s t a t e m e n t s  m u s t  n o t  b e  t a k e n  

l e v  b u t  t h a t  a c t i o n  m u s t  s t e m  f r o m  
r e s u l t s  i n  n o  a c t i o n  t h e r e  i s  

- k i n g  w r o n g  e i t h e r  w i t h  t h e  a r g u -
r l " ' • '  o r  w i t h  t h e  l o v e * .  

' " ^ r e  a r e  m a n y  d o c t r i n a l  s t a t e m e n t s  
' o h  c a n  b e  m i s u n d e r s t o o d  o r  m i s -

i n  s u c h  a  w a y  t h a t  t h e  s a m e  
o i d  l i f e  v j . t h  a l l  o f  i t s  s e l f i s h n e s s  
3 r d  l o v e l e s s r . e s s  c a n  b e  c a l l e d  a  

C h r i s t i a n  l i f e  w i t h  a  s t r a i g h t  f a c e .  
V ©  L u t h e r a n s  m a y  h a v e  m o r e  t h a n  o u r  
f u l l  3 h a r e  o f  t h e s e  a n d  w e  m a y  b e  
m o r e  e x p e r t  i n  a c c o m m o d a t i n g  t h e m  t o  
o u r  p e r s o n a l  d e s i r e s  d u e  i n  p a r t  t o  o u r  
t r a d i t i o n a l  d i s t a s t e  ( o r  h a t r e d ? )  f o r  
a t t i t u d e s  t h a t  w e  l a b e l  l e g a l i s t i c  o r  
p i e t i s t i c .  P e r h a p s  s e m e  f  t h e  d o c t r i n e s  
s h o u l d  b e  r e - e x a m i n e d  a n d  r e - f o r m u l a t e d  
o r  r e - i n t e r p r e t e d ,  b u t  t h a t  i s  a  l o n g -
t e r m  m a t t e r  w h i c h  c a n n o t  m a t e r i a l l y  
a f f e c t  u s  a t  M t . A i r y  i n  1 9 6 2 .  

W h a t  w e  c a n  d o  i s  t h i s .  L e t ' s  s t o p  
b l a m i n g  t h e  f a c u l t y  o r  t h o s e  w h o  d e s 
i r e  m o r e  o r  l e s s  l i t u r g y ,  b u t  r a t h e r  
l e t  u s  e a c h  o n e  e x a m i n e  h i m s e l f  i n  t h e  
l i g h t  o f  o u r  L o r d ' s  d e m a n d  f o r  o u r  
t o t a l  c o m m i t m e n t  t o  H i s  s e r v i c e .  A n d  
i f  w e  f i n d  t h e  a n s w e r  t o  b e  t h a t  o u r  
c o m m i t m e n t  i s  p a r t i a l ,  t h e n  l e t  u s  r e 
p e n t  a n d  p r a y  f o r  H i s  h e l p  t h a t  w e  
m i g h t  b e c o m e  m o r e  f u l l y  c o m m i t t e d  t o  H i m  
P e r h a p s  H e  w i l l  g i v e  u s  g r a c e  t o  r e 
c o g n i z e  t h a t  t h e  w a y  o f  t o t a l  s e r v i c e  
m a y  n o t  b e  t h e  s a m e  f o r  a l l  o f  u s .  W e  
m a y  e v e n  d i s c o v e r  t h a t  t h e r e  a r e  b e t t e r  
t h i n g s  t o  d o  t h a n  b e a t  o n e  a n o t h e r  o v e r  
t h e  h e a d  a b o u t  l i t u r g i c a l  p r a c t i c e s .  

R . O . B e n d e r  
( E d . - H u r r a h  f o r  H e r r  B e n d e r !  B u t  w e  r e 
g r e t  t h a t  n e i t h e r  h e  n o r  " P o p e  J o h n "  
a p p a r e n t l y  r e c o g n i z e d  t h a t  t h e  t w o  
e d i t o r i a l s  l a b o r e d  t o  d i s c u s s  t h e  m a t 
t e r  o f  c o m m u n i c a t i o n ,  t h e  l a c k  o f  
w h i c h  w a s  s e e n  c o n c e r n i n g ,  a m o n g  o t h e r  

. t h i n g s ,  t h e  C h a p e l  p r o g r a m  -  a  " s y m p 
t o m "  o f  a  m u c h  g r e a t e r  " d i s e a s e . "  

L i t u r g i c a l  d r i v e l  w a s  n o t ,  i s  n o t ,  a n d  
w i l l  n o t  b e  a n  i s s u e  i n  T h e  S e m i n a r i a n  
t h i s '  y e a r . )  

A  f o r t r e s s  r o u n d  m e ,  s t r o n g  a g a i n s t  
m y s e l f ;  

t o  g u a r d  m e  f r o m  m y  s t r i v i n g  
t o  k e e p  m e  f r o m  m y  w i l l ,  

S u r r o r . d e d  b y  a  m o a t  o l  t e a r s ,  b u t  
d a i l y  w a s h e d  i n  r a i n ,  

m y  w a l l s  s a n d - b l a s t e d  
m y  h a l l s  w i n d - s w e p t ,  

N o u r i s h e d  t h r o u g h  t h e  c r u s h i n g  o f  a  
g r a p e  a n d  a  c h a f f l o s s  w h e a l .  

A  t o w e r  w h i c h  f l i e s  a  w h i t e  f l a g  
. . . t h e  i n c o m p r e h e n s i b l e  P e a c e .  

G e o r g e  W e c k m a n  

f l a s h ! ! !  E v e r y  r u n g  g o e s  H e y e r  t o  o u r  
g o a l  o f  $ 4 5 0 .  B e g i n  s a v i n g  n o w ! I !  
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Sebastian Seminarian (continued) 
Periodicals: Seven periodicals have 

been recommended for the pastor s rea -
ing. The Lutheran Quarterly is a schol
arly theological production in Litheran 
circles. As a footnote, it should be 
added that pastors should be stimulated 
to contribute. Theology Today - a Prince
ton Seminary publication - deals topic
ally with questions of current interest. 
Christianity and Crisis, with which most 
of us are already familiar, also deals 
in ethics. For those who have a partic
ular interest in an ecumenical approach 
we suggest Ecumenical Review. which offers 
reviews of books by writers other than 
our own. The Christian Scholar would be 
of interest to the pastor working with a 
campus ministry. Religion in Life and 
The Concordia Theological Monthly also 
deserve attention. 

Two series of popular theological works 
have been suggested: the Lay Theological 
Series published by Westminster, and 
the Fortress Bocks. published by Muhlen
berg. 

Ctoviousiy the listing thus far is a lot 
of reading. And, although it would be 
wonderful if all of it could be accom
plished, it is hardly possible once the 
pastor is out in the parish situation. 
Hence, in terms of money and time the 
pastor may consider only one or two pub
lications on a regular basis: selected 
are The Lutheran Quarterly and Theology 
Today. Note, however, that for the semin
arian there is still opportunity abound
ing for the reading of these books and 
periodicals. 

BOCKS OF CURRENT INTEREST 
Highly recommended- In Search of the 

Self : The Individual in the Thought 
of Kierkegaard. by Hrs.Libuse L.Miller 
Tdue from Muhlenberg in February) 

T.Eberling's The Nature of Faith .Huh-
lenberg. 

Carl Heim's Jesus the Lord: God Trans
cendent ;Jesus the World1s Perfecter; 
The World. Its Creation and Consum
mation 

J.D.Bodsey's Theology of Dietrich 3on-
hoeffer, Westminster, 

J.L.Moreau's, Language and Religious 
language. Westminster, 1961. 

F.Ferrie's, language. Logic and God. 
Harper's, 1961 - a helpful study of 
religious language and its problems. 

Daughter of Silence (continued from p.2) 
destroys the dead mayor's impeccable re. 
nutation by proving that he had arranged 
the execution of Anna's mother during 
the war, sixteen years before, on trumped-
up charges of ccllaboation with the Nazis, 
But the lawyer does not pin his ftopes for 
winning the case on merely justifying the 
revenge. With the help of an Australian 
psychologist, P^ter Landon, he then 
proves that the girl has been in a ment
ally infirm state for the sixteen years 
between the murder of her mother and the 
vendetta. 
Rienzi is more successful with the trial 

than he is with his wife, but he wins the 
much—needed respect of his senior partner, 
Landon finds love and what it means to 
give of oneself to a fellow human being. 
The novel's examination of leve and law, 
while not profound, should be of interest 
to all seminarians. The constant booming 
voice of West, however, places this book 
below his beautiful masterpiece, The 
Devil's Advocate. 

Wes Hamlin 

Gideon : A Belated Response (continued) 
lords and kings and will establish their 
own laws. In the final address of God's 
angel to the audience, God seems not only 
to allow this but even to sanction it. In 
this statement the concept of God as Lord 
of history is denied. God to Chayefsky 
may exist, but men will mould their ways 
and lives as if He didn't. And the play
wright may well consider this the best 
answer efter all. 

This play is well worth seeing. Douglas 
Campbell as the lowly Gideon is superb. 
Yet one has to qualify all the play's 
assets by its final scenes. At first the 
final act is confusing in relation to th 
first two acts. Liter, I concluded that 
this confusion challenged the integrity 
of the play, for the assertion made in tl 
first two acts of God as the living Lord 
of history is made only in order to be 
expressly denied in the last act. This 
has been done to show that man is God 
after all. 

Donald K.Green 

PH: If you pray for unity, ycu don't 
have to work for it. 

Hi: It is better to pray in one's closet# 




